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cannot say I enjoyed the army,
but I don't regret it. My job
in the army opened a door to
work abroad and at one stage,
I volunteered to go on a mission
to Rwanda at the time of the
massacre in 1995. I stayed there for
some months as a paramedic in a
field hospital. [ was also in Goma,
Congo, which was a very interesting
experience that I think I have only
just got over, ten years later. Coming
back from the Congo, I decided that
Israel was a bit too ‘small’ and I
decided to go to the States. I spent a
year in New York and Los Angeles.”
So at the age of 22, and with
three years of seeing some of the
worst the world had to offer, and
a year hanging in America, Guil,
decided to head to Paris and study.
“School was too expensive in
Israel, so Paris it was. I studied
philosophy and art aesthetics
where [ got my bachelors plus two
academic master years. That was
2n amazing time. I never learnt
how to paint or to draw, during that
fime, but I learnt how to observe
an art piece from all aspects”

AS QUITE INVOLVED IN THE TATTOO SCENE, BUT |
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I got into tattooing by accident
really. I always had painted and
had done music and art, or at
least I thought that I was doing
art! But anyway, | was always
interested in art and music.

“I was 17 when I got my first
tattoo. It is a piece based on the
cover art of one of the albums
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IN THE ARMY NOW
(PART 1)

The Spartan Army was
one of the earliest
known professional

armies. Boys were sent
to a barracks at the
age of seven to train
for being a soldier.

At the age of 30 they

were released from the

barracks and allowed to
marry and have a family.

After that, men devoted

their lives to war until

their retirement at the
age of 60. Unlike other
civilizations, whose
armies had to dishband
during the planting and
harvest seasons, the

Spartan serfs or helots,

did the manual labor.

This allowed the
Spartans to field a
full-time army with a
campaign season that
lasted all year. The
Spartan Army was
largely composed of
hoplites, equipped with
arms and armour nearly
identical to each other.

Each hoplite bore the

Spartan emblem and

a scarlet uniform. The
main pieces of this
armor were a round
shield, a spear and a

helmet.
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by the band, Suffocation. It

was originally painted by Dan
Seagrave. [ think that that was an
important moment as I think that
the tattooing influence started 8
there. My second tattoo was also
by Seagrave, but this time for the
band, Obituary. The motives for the
tattoos, don'’t really say anything,
it was pure aesthetics, but the
bands, I loved this type of music
and love it still. And [ got a lot
more tattoos in the meantime.

“I was quite involved in the
tattoo scene, but I had never really
thought I could be a tattoo artist.

[ was also concentrating more on
music at the time. I really wanted to i
be a death metal star! Maybe I just i
was not sure of myself enough to S5 1
start tattooing. From Paris I went to i
Germany where [ started tattooing 2]
in a small town called Munster.
What a culture shock! I went to
Germany because life in Paris was
hard, with me having no job and +#¢




: it is an expensive town. I found a
job in a tattoo studio. It was not a
real apprenticeship; the deal was
drawing knowledge against tattoo
j knowledge and it worked. So the
tattooing all began in Munster,
eight-and-a-half years ago! I left
Munster after ten months, moved to
| Cologne and worked there for three
| years, before opening my own tattoo
' studio, Reinkarnation, about four-
| and-a-half years ago.”
Guil opened Reinkarnation with
a business partner that he had
met in Cologne and the studio

IN THE ARMY NOW
(PART II)

In the earliest Middle
Ages it was the
obligation of every
aristocrat to respond to
the call to battle with
his own equipment,
archers, and infantry.
This decentralized
system was necessary
due to the social order
of the time, but could
lead to motley forces
with variable training,
equipment and abilities.
The more resources
the noble had access
to the better his troops
would be.

| REALLY TRY TO BE AS CREATIVE AS POSSIBLE. |
NEVER REPEAT MY WORK AND | TRY TO WORK ON
EVERY STYLE WHILE ADAPTING IT TO MY STYLE

| THINK THAT EVERY IDEA CAN BECOME A GREAT
TATTOO, DEPENDING ON HOW YOU WORK THE

THEME QUT

quickly expanded, attracting
more and more clients.

“We worked together for three
years before we decided to open
Reinkarnation. We were working in
a small cellar shop for two years,
but now we are in a bigger and
much nicer studio, and we have
three more artists working with
us. The concept was very simple,
try to do as many beautiful tattoos
as possible. That was the central
idea. I really try to be as creative
as possible, I never repeat my work
and I try to work on every style
while adapting it to my style. I think
that every idea can become a great
tattoo, depending on how you work
the theme out. Though I find the
most interesting theme for me is the
fantasy realistic stuff. That’s how I
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Work so it just fits my style
across the two mediums.
“The studio provides
il styles of tattoos and I
enjoy the fact that the guys
1at work with me have
rent styles. This really
moves tattooing forward
for me. There are a lot
f different perspectives
attooing and the
afluence is mutual. We

something new to learn with
them. This is one of the things
that I really enjoy in tattooing.”
Guil’s paintings are very
dynamic, drawing the viewer
in instantly. There is a mix
of traditional schools of
painting, along with his own
influences, making for some
brilliant surrealist images.
“Painting is very important for
me in the moment. I have always
painted. I paint with oil on canvas
as [ really enjoy the medium very
much. My style is very baroque
and I love the 15-17th century
artists. I am very influenced by

ARTIST PROFILE GUIL ZEKRI

this period. I work on religious and
figurative images and I like to give
the viewer something to think about
when they look at my paintings;
like a small message hidden within.
I really try to separate my painting
from my tattoo work as they work
in different ways for me. When I am
painting, I am only with myself. I
can allow myself the time to work
with the material and pigments

in layers, and the concept is mine
only. Working in the tattoo medium,
you share the process with your
customer. I think that by separating
the two mediums, the influence

on each other is even stronger.” ¥

WHEN | DO OIL PAINTING, F USUALLY GET A CHANCE
y e TO BE A BIT MORE FREE AND EXPRESS WHAT | WANT
each one brings i — < s ] G
E E : 8 AND NOT WHAT A C,USTOMEIQV\/L\NTS i

also have many guest
artists in the studio and
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And not content with keeping
his creative force within the
visual arts, Guil is also expanding
his output to music.

“At the moment I'm working
on a debut album. I have a band
called, The Living Room, and it's
some kind of melancholic prog-rock.
We will record the first album in

February or March. I will be doing
backing vocals, texts, bass, sitar
and programing. We are aiming to
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IN THE ARMY NOW
(PART Il
The Romans were also
noted for making use
of auxiliary troops,
non-Romans who
served with the legions
and filled roles that
the traditional Roman
military could not fill
effectively, such as light
skirmish troops and
heavy cavalry. After
their service in the army
they were made citizens
of Rome and then their
children were citizens
also. They were also
given land and money
to settle in Rome, In
the late Roman Empire,
these auxiliary troops,
along with foreign
mercenaries, became
the core of the Roman
Army; moreover, by
the time of the late
Roman Empire, tribes
such as the Visigoths
were paid to serve as
mercenaries.

try and get a nice organic sound.”
With so much on the go, Guil
seems to be keeping all his options
open, while at the same time,
making a mark on the tattooing
world - something that seems quite
easy to this man of many talents.
“My future plans are not 100
percent at the moment, but of
course I will continue tattooing.
Maybe one more artist will join us
at the studio, we will see. I definitely
want to paint more; I feel that my
tattoos are somehow technically
stronger than my paintings, and
I would like to improve that. At

AT THE MOMENT, I'M WORKING ON SOME SKETCHES
FOR A MUCH MORE COMPLICATED SERIES OF
PAINTING AROUND THE IDEA OF, DAVID & GOLIATH,
BUT WITH A SURREAL TOUCH TO IT.| AM REALLY
KE MY WORK ONTO A NEW LEVEL

EXCITED T

the moment, I'm working on

some sketches for a much more
complicated series of paintings.

I am really going to try to work

a much bigger canvas and have
many more figures in the scene.

I am working around the idea of,
‘David & Goliath’, but with a surreal
touch toit. I am really excited to
take my work onto a new level.

“I have also been thinking about
maybe doing a book and some
conventions are planned for the end
of the year. So I definitely have a
busy year planned for me. Like I said
earlier, the band will be recording
in February or March and we have
already started to work on some
new material for a second album, so
I guess we will be looking forward to

> . o
some concerts in spring as well.” yy
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